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KoHCWMaHmMUH
bokos

Hapoausiit xyaoxHuk
Hew-Uopka

Hbio-Mopk InterArt 2025



HapoaHblil XyaoxHUK Helo-WMopka
KoHcTaHTUH bokoB

Xusonuce, rpaduka, pUCyHKu
ApT obbekTsl, hoTo

Mpecca

Icce

“HoMCTaHTHH DOKOR YiE HECKONBKO AECATHAETHI RENAETCR HEOTHEMNEMON HACTRED XYAOMECTEEHHOrD

Heso-Mopxa. A Ana MHOrMx raneped ¥ gake WenkX ropoackix DAROHOE - 0 BOODWE Kak TanWCMaH,

m:ulmu.mﬁ__.qﬂ&pynymﬁw OOHUM NKLLE COOMM NOALNEHWEM M YMEHHEM TEOPUTE sonwebcreo wa
HOETIA”,

“AbconioTHo ite 8 bokope - Fﬁlcm-. c-ppaa:mu, W BEMHBIA (ONCK MOKYCCTED BO BOEM OKPYIRAKMLEM
ARRAOT ErO MABOH HereH 00 Apra’

O MeM NMCANK BCEIHAUMMBIE AMEDHKAMCKUETA3eTr, CHAT YYASCHLIA BuNLM, EINTH WHTEDELIO -
xyAosHuK KOMCTanTM BOKOE He OCTANCH MEIAMEMEHMEM B MCTOPHH COBPEMEMHOND WOKYCCTRA, lljom_n:

TOMO = OM XAHAN TAM CBOE CODCTREHHOR JACAYMEHHOE MECTD = “HAPOAHOND Xyaowmumka Huo-Hopwa®, wak
O Cam cefin HassBaeT.

XyAOMECTBEHHBIE 3AMBICNE W APT 00LEKTEI @ Kokcrantum Bokos
Kumra u xonnexyus pabor K. bokosa © Nwasmuna boxosa v Anexcen bokos

Komnsioteprsin auiaitd © CeernanaBaic



Hapogmuiit xynokHik Heo-Hopra

Koncranwt bowos. Astonoprper 1975
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An Artist Captures StrangerS—-
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Koucraurun Gokor

Puc. Nol
W3 ansBoma pucyHkos KoHcTanTiHa Bokosa. Mocksa. 1972rog
Konnekuua Hatansu bokonol. AMcrepaam



HapogHwi xyaoskHns Hsto-Hopeka

Puc. No2
W3 anvboma pucyrkos KoncTawTHa Boxosa. Mockea. 1972rog,
Konnexuus Hatanss bokoson. AMcrepaas



Koucraurun Gokor

Puc. No3
W3 anvboma pucyrros Koncrawtwia bokosa. Mockea. 1972rog
Konnexwua Hatansu boxopon. AMcTepaam



Hapogmuiit xynoskHnk Hewo-Hopka

Puc. No4
W3 ansboma pucyrkos KokcranTuHa Bokosa. Mockea. 1972rog
Konnexumua Hatansu BoKoBoW. AMCTepaam



Koucraurun Gokor

Puc. No5
W3 ansboma pucynkos Kowcranmima Bowosa. Mocksa. 1972rog
Konnexkuuns Hatansit BOKOBOR. AMCTepgam



Hapogmuiit xynoskHnk Hewo-Hopka

«Bua ma Huwo-Mopk yepes Nyasous
Xoncr, macno, 1997ron

11



Koucramrun Bokoe

sBepxHui MauxeTTed. BawmHrTon XakTcs
Xancr, macno, 1999rog,



Hapogmuiit xynoskHnk Hewo-Hopka

aMarxerTen. llocce sgons MNyasomas
Xonct, macno, 1998roa

13
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KovcrauwTuu Bokoe

W, '_1""1"',1,.!-‘;‘}"11”' '
i

«ANBeayK Memay bpoHkcom M MaHxeTTeHoums
Xoncr, macno, 1998rog



Hapogmuiit xynoskHnk Hewo-Hopka

aMaHxeTTeH, Fapnem»
XoncT, Macho, 1999rag,



KovcrauwTuu Bokoe

sMaHxerreH. Cymepiu»
Xanct, macno, 1988ron,



Hapogmuiit xynoskHnk Hewo-Hopka

«BeyepHue ornn e FpuHeny Bannagms
Xonct, macno, 1988rog



KovcrauwTuu Bokoe

al puHeny Bunnagms
XancT, macno, 1988roa



Hapogmuiit xynoskHnk Hewo-Hopka

aManxerren, MuHkonsH Llentps
Xoncr, macno, 1988roa

19
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Kovcramruu bokoe

«Buag 3 MamxeTrexa Ha BpyKNWHCKHA MOCT»
XoncT, macho, 1997rog



Hapogmuiit xynoskHnk Hewo-Hopka

«flomanuesi peHs, BpyKNUHCKHA MOCT»
Xonct, macno, 1988rog

21
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Kovcramruu bokoe

«Bepxnun ManxeTTens,
Bua ma Fapnesm» Xonct, macno, 1997ron



Hapogmuiit xynoskHnk Hewo-Hopka

«ManxeTTed. LleHTpansHel il napks
Xoncr, macno, 1997rog,

23
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KovcrauwTuu Bokoe

eHrmHMA MasixeTTes. Bug c npyvana Ha BpyKnuHCKHA MOCT»
Xonct, macno, 1988roa



aMaHXeTTENs
XoncT, macno, 1998rog

Hapogmuiit xynoskHnk Hewo-Hopka

25



Kovcramruu bokoe

eHymHMA MavixeTTes. Bug c npyvana Ha BpyKnuHCKHA MOCT»
Xonct, macno, 1988roa



Hapogmuiit xynoskHnx Hewo-Hopka

eMawxeTreH. Kade 8 NpuHeny Bunnapss
Kaprow, macho, 1988rog

P
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KovcrauwTuu Bokoe

«Bepxuuit ManxeTTen. Benrepouuil pecTopas Ma yray AMCTepaam aseHios
KaptoM, macnasse kapanaaww, 1984rog



Hapogmuiit xynoskHnx Hewo-Hopka

eMamnyc KonymbuRcKoro yHueepcuTeTas
KapTmou, MacnaHwe xapadgawm, 1984roqn

29



Kovcramruu bokoe

“BepxHnid Manxetren, OaHocemenee goma”
Xoncr, macno, 1999rog



Hapogmiit xyooskHuk Heo-Ropka

alya3oHe,
Xoncr, macno, 1988roa,

i1



Koucrauwruu bokoe

aBocxon contua Hag kpuiwamn ManxeTTeHas
Xoncr, Macno, 1988ron




Hapogmuiit xynoskHnk Hewo-Hopka

sMauxeTTed. I0O%HLA NopT»
Xonct, macno, 1998rog

1



Kovcramruu bokoe
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Hapogmuiit xynoskHnk Hewo-Hopka

“Coxo"
Xonct Ha kapTose, macno, 1994rog,

5



Kovcramruu bokoe

“Ceprei ECeHuH, noceTnewmin Huo-Hopk”
Kaprom, macno, 1987roa



Hapogmuiit xynoskHnk Hewo-Hopka

“Nwon NleHoM, ®KUBLWMA B Huo- ﬂnpxe"
Xonct, macno, 1986rog



Kovcramruu bokoe

Cepus “Huio-Aopkus. My3ssikaut”
Bymara, kapangaw, 1984 roq



Hapogmuiit xynoskHnk Hewo-Hopka

Cepus “Huo-Hoprus. Oprogokc”
Kapaspai, Bysmara, 1994rog,

19



Kovcramruu bokoe

Cepus “Huwo-Mopkus, XyaomHwe”
Bymara, kapangaw, 1993rog



Hapogmuiit xynoskHnk Hewo-Hopka

Cepus “Huo-Hoprkuw. Mpomgocep”
bymara, xapangaw, 1987roa

41



Koucraurun Gokor

dununn ae Mowtebenano, avpexTopMy3es “MeTpononuTtes”
Bymara, kapanpaw, 1987roa



Hapogmiit xyooskHuk Heo-Ropka

Moammuna bokoea
Bymara, kapangaw, 1987rog

43






KONSTANTIN Bokov

BAST WING GALLERY of COLUMBIA UNIVERSITY
FERRIE BOOTH RALL, 115 Str. & Bway, 2 T1.
August 30 - Septesber 22, 108k

Monday - Friday:10-8pm; Saturday:10-6pm.
CEPTION: Vedneaday, September 12, 6-8Bpm,

For further information call (212)865-1164
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Kovcramruu bokoe

“Pont Marie. Paris", kapTomw, macno, 1983



Hapogmiit xyooskHuk Heo-Ropka

“Pr. DelaTuurneIle.Paris’} KapTou, Macno, 1984

47



Koucramrun bokos

“Mapwk. CeHa", kapTou, Macno, 1984



Hapogmuiit xynoskHnk Hewo-Hopka

“Pont Meuf. Paris", kapTomW, macno, 1984

49



Kovcramruu bokoe

“MNapun. Habepemnas Cenw”, xoncr, macno, 1983



Hapogmuiit xynoskHnk Hewo-Hopka

“Mapwk. PanHas secHa’, xonct,macno, 1984

51
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Kovcramruu bokoe

"Bocxog connua Hag Mapuwes”, kapTow, macno, 1984



-

Hapogmumi xyaomkHnx Heo-Hopka

“BecHa B napume”, KApToOM, Macno, 1984

53



Koucrauwruu bokoe




Hapogmuiit xynokHik Heo-Hopra

“Mapumckoe Hebo -2", kapToH, macno, 1984

55



Koucrauwruu bokoe

“TMapus. 3akaT conHua“, KapToM, macno, 1984




Hapogmuiit xynoskHnk Hewo-Hopka

“NapusCKuin ABOPKMK, KAPTOH, Macno, 1984



Koucramrun bokos

"_K!J_hu.uu nag}tma_', KapTOM, Macno, 1984



Hapogmiit xyooskHuk Heo-Ropka

“KunoA ksapran lapwsa’, kapToH, macno, 1984

59



Kovcramruu bokoe

“Mapk Ha HaBepexnon CeHul”, KAapTOH, Macno, 1984



Hapogmuiit xynoskHnk Hewo-Hopka

Mocr yepes Cewy”, kapTo, macno, 1984

61



Kovcramruu bokoe

“Pont De Sully. Paris”, xoncr,macno, 1983



Hapogmuiit xynokHik Heo-Hopra

“Pr. St.Louis Philippe. Paris", kapToH, macno, 1984

B5



Koucrauwruu bokoe

B b S o, e B




Hapogmuin xynokHms Heto-Hopika

“Notre Dame-2.Paris", kapToH, macno, 1984

&7



Koucraurun Gokor

“Jardin Des Plantes. Paris”, kapTow, macno, 1984



Hapogmuiit xynoskHnk Hewo-Hopka

“MNapxoeka Ha 3aaxem gsopes MNapuxe.”, XoncT, Macno, 1984



Koucraurun Gokor

“Quai d'Anjou. Paris”, kapTou, wacno, 1983



Hapogmuiit xynoskHnk Hewo-Hopka

“5q. Rene Viviani. Paris”, kaprow, macno, 1983

71



Koucrauwruu bokoe

“L'Hotel De Ville. Paris”, kapTou, kapangaw, 1984




Hapogmuiit xynokHik Heo-Hopra

“Rue Du Petit Music. Paris”, kapTos, kapangaw, 1984

73



Koucramriu bokoe

“Rue Des Grands De Gres. Paris”, kapTou, kapangai, 1984




Hapogmuiit xynokHik Heo-Hopra

“127Rue Vielle Du Temple. Paris”, kapTom, kapangaw, 1984

75



Koucrauwruu bokoe

“Rue Massilon. Paris”, kapToH, kapangaw, 1984




Hapogmuiit xynokHik Heo-Hopra

“Eglise Saint Gervais. Paris”, kapTom, kapaHaaw, 1984




Koucrauwruu bokoe

“Rue Payenne. Paris”, kapTom, kapaHaaw, 1984




Hapogmuiit xynokHik Heo-Hopra

“Square Rene Viviani. Paris”, kKapTom, kapanaaw, 1984




Koucrauwruu bokoe

“5q. Georges Cain. Paris", kapToH, kapangaw, 1984




Hapogmuiit xynokHik Heo-Hopra

Rue Antoin. Paris”, kapToH, kapaHaaw, 1984

81



Koucrauwruu bokoe

“Les Toits De Beaubourg”, Gymara, kapaaaw, 1983




Hapogmuiit xynokHik Heo-Hopra

“Rue Saint Julien Le Pauvre”, Bymara, kapanaaw, 1983




Koucramriu bokoe

“St.Cloud", Gymara, kapanaaw, 1983




Hapogmuiit xynokHik Heo-Hopra

“Rue Alfred Savoure”, bymara, kapannaw, 1983




Koucramriu bokoe




Hapogmuiit xynokHik Heo-Hopra
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“Musee National Des Techniques, Paris”, Gymara, kapanaaw, 1983




Koucramriu bokoe

rh—-—g—g—,.—-‘"

éb&”

"Pant Neue. Paris”, Bymara, kapangaw, 1983




Hapogmuiit xynokHik Heo-Hopra
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“Quai D'Anjou. Paris”, Bymara, kapasgaw, 1983




Koucrauwruu bokoe

“Paris. Cite Du Sacre L‘neuf'.EwarJ, Kapanaaw, 1991




Hapogmuiit xynokHik Heo-Hopra

“Les Toits De La Rue Greneta. Paris”, Bymara, kapangaw, 1983

91



Koucramrun bokos

“Ville De Saint-Cloud. Paris”, 6ymara, kapanaaw, 1984



Hapogmuin xynokHms Heto-Hopika

Hourtawnv Bokow Pamis 89

‘Tapuwsane. ¥nuunoe kade”, bymara, kapargaw, 1984

913



Koucraurun Gokor

PaALS BY

ey A Bosoy

“Mapwxane. Yurawwmmid kuury”, bymara, kapangaw, 1984



HapogHwi xyaoskHns Hsto-Hopeka

1984

K. Bokow

kapaHpauw, 1984

Bymara,

“Mapuware. YNuuHsid My3IbiKanT",

95



Koucraurun Gokor

Kouqsphe Bodsy parst By

“Mapuxane. ¥YauuHeie my3sikanTsl”, Bywara, kapangaw, 1984



Hapogmuiit xynoskHnk Hewo-Hopka

"Mapuxane. XyaomHue.", Bymara, kapangaw, 1984

97



Koucrauwruu bokoe

‘Mapuware. 3agpeman”, Gymara, Tyws, 1983




Hapogmuiit xynokHik Heo-Hopra

Koo stastiv  Bokue Pemiy 23

‘Mapuwarie, Pucyiowmit Ha ynuue”, Gymara, Tywe 1983




Koucraurun Gokor

BoKOV PAR) S

“Tapusare. Eeapomusit 8 bubnuotexe Liewtpa Momnigy”, Bymara, kapangaw, 1984



Hapogmuiit xynokHik Heo-Hopra

MowsTe sl B

“Mapusase. Xyaomxuk", Bymara, Tywe 1983
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KovcrauwTuu Bokoe

KoxcranTuH Bokoe Ha OTHPETHM CcBOEM I'IEpCOHEI.I'IhhH{M:l BLICTABKH
B ranepee Bau Qep Mnac, Hew-Wopk, 2015



Hapogmuiit xynoskHnk Hewo-Hopka

“Moia yuutens Baw MNor”, xonct, aepeso,macno, 1986

105



Kovcramruu bokoe

., MHCTANNAUMA, CMelaMHan TexHuKa, 2015

“ManwTpa Bax lora

106



Hapogmuiit xynoskHnk Hewo-Hopka

"Manwtpa Boxosa”, MHCTANNALMA, Aepeso,Macno, 1996

107



Koucraurun Gokor
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“The Hall of Fame”, mHcTannauns, cMewanHas Texkuka, 2008

108



Hapogmuiit xynoskHnk Hewo-Hopka

“Toprper Anekces bokoea®, xancT, Macno, 1986

109



Kovcramruu bokoe

“WHonnaweTane B LienTpanssiom napke”, konnaw, Gymara, cMewanHas Textuka, 1978



Hapogmuiit xynoskHnk Hewo-Hopka

“PaccragaHne”, konnaw, bymara, cmewadHan rexHuxa, 1978



KovcrauwTuu Bokoe

“PozoBsi BOCKOA KONk, ByMara, cMellasHan TexHuka, 1978



Hapogmuiit xynoskHnk Hewo-Hopka

“Panpesy”, konnax, bymara, cMewanHan Texunka, 1980

13



KovcraumTun Bokoe

“Moapaxanue A Renenckomy -1", XOACT, MACND, AepPesO, CMEWaHHAR TexHuka, 1985



Hapogmuiit xynosHnk Hewo-Hopka

“Moapaxanne AAsneHckomy -2, XONCT, MaCNo, AepeRo, CMeIaHHaR TexHuka, 1986

115



KoucramTuu Bokoe

“3agTpak’, bymara, wonnawx, 1983



Hapogmuiit xynoskHnk Hewo-Hopka

“Houmom wmuox, Bymara, wonnaw, 1983



KovcrauwTuu Bokoe

, 1988

NNACTHE, MACAAHEW KapadOall

“MHTepecHoe NonoxeHue",



Hapogmuiit xynoskHnk Hewo-Hopka

“lWhrwnas, AAACTHE, MACAAHMA Kapangaw, 2009

119



KovcraumTun Bokoe
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“Koneco optyHsl”, nHcTannauma, 2008



Hapogmuin xynokHms Heto-Hopika

‘Konﬁoi't MHCTANNALKA, 2015

121



Kovcramruu bokoe

B A R R ey e

t‘lwm mnﬁ' ﬂﬂ 2%

“Mame gonnapoe ot bokosa', gepeso,macno, 2007



Hapogmuiit xynoskHnk Hewo-Hopka

AeKEev Jook

“NoArowrpaouLas NNacTUHKA", nHCTannawma, 2006



KovcrauwTuu Bokoe

"Pribanka Ha BeiClIEM YPOBHE", MHCTANMNALMA, CMEILAHHAR TEXHIKA, 1994



Hapogmuiit xynoskHnk Hewo-Hopka

“Puibe B Fapnem-pexe” MHCTANNALMA, CMELIAMHARA TexHuKa, 1999

125



KovcrauwTuu Bokoe

Tonyraid”, aepeso,macno, 2017



Hapogmuiit xynoskHnk Hewo-Hopka

“C Axem powgenna’, aepeso,macno, 2013

127



KovcraumTun Bokoe

“Wy4Mno CBETWNOD NPOrACTUAO", MHCTANNALMKA, CMelWanHas TexHnka, 2010



HapogHuit xynoskHnk Hewo-Hopia

"‘Kynakme", MHCTANNAUMS, CMellaHHan TexHuKa, 2013

129



KovcrauwTuu Bokoe

BHERCLT YNHpy

B oKov 2%

LR na ot

“Kniow OT CepaLameHLLMHbl", WHCTANNALMA, CMEIAHHAA TeXHUKa, 2001



Hapogmuiit xynoskHnk Hewo-Hopka

‘Mupat”, aepeso,macno, 2019

131



KoucraumTHu Bokoe

"Mecau ACHBIR®, MHCTAANALMA, CMELLAHHAA TeXHUKa, 2002



Hapogmuiit xynoskHnx Hewo-Hopka

“Henanue", HHCTANNAUMSA, CMEWAHHAR Texnuka, 2003



KovcraumTun Bokoe

“Buwe3g 8 Mepycanum’, gepeso,macno, 1987



Hapogmuiit xynosHnk Hewo-Hopka

“Moboss”, nesonnacT, macno, 2006



KovcraumTun Bokoe

“Kpect”, mHCcTannsuma, cMewanHas TexHnka, 2008



Hapogmuiit xynoskHnk Hewo-Hopka

“PACNATHE , MHCTANNAUMA, CMELAHHaA Texnkka, 2009



KovcraumTun Bokoe

“Xpucroc”, aepeso,uacno, 2008



Hapogmuiit xynoskHnk Hewo-Hopka

“Axrensd”, konnax, Bymara, 1979

139



140

Kovcramruu bokoe

“Boropoarua”, MHCTANNALMA, MAACTUK, TKaHe, Macno, 2004



Hapogmuiit xynoskHnk Hewo-Hopka

“AHren”, pepeeo,macno, 2018

141
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KovcraumTun Bokoe

“Meepckas WkoHa boropoaMue”, CMelanHan TexHrka, 2007



Hapogmuiit xynoskHnk Hewo-Hopka

« MYE

Ao eV ™l

“Bragumupckas wkona Boropoamus”, gepeso,macno, 2011
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Maprosas uncrannsums, BawnnrTom Xadre, Heo-Hopk 2000
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YnuuHan MHcTannaums, Heo-Wopk, 2000
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KowcTanTuH BoKoB y 3aKoHuyeHHoro apt ofwexra, Huo-Wopk, 1989



Hapogmuiit xynoskHnx Hewo-Hopka

i Ty

vy

Pabota no coaaansio apT ofvexTa na Bepery Nyasowa, Heo-Mopk, 1989
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ApT oBuexT 8 napkosoi 3oHe. Bawsnnrton Xairce, Huo-Mopx, 1989



Hapogmuiit xynoskHnx Hewo-Hopka

3a paboron. ipyseckue wapxu, Heo-Hopx, Coxo, 1990-e
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Odopmnexne HHTEPLEPA B Kade “ThnackocTs”, Hl.no—i.?!opu, Fpuxewy Bannagx, 1988
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MpezexTauus Apyweckux wapxer a wiybe noatos “Gopym”
(B nomewnnu pectopana Sardi's), Hewo-HMopx, 1985



Koucramrun Bokoe

dpecka 8 pectopanedne Xayc, Huo-Wopk, Tpumeny Bunnagw, 1986
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®pecka B pectopane3ns Xayc, Huio-opi, Mpurswy Bunnanx, 1986
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OauH W3 BAPUAHTOB ABTOPCKOMD NaneTo KoncTawTuHa Boxkosa, 1980-e



Hapogmwi xynosHns Hisko
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ABTOPCKMIA NuKar “buTea wewTaspa c nonyraem” K. boxoe, Heio-Wopk, 1997

Hopwa
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KoHcTanTvH BOKOB Ha OTKDBITUM NEPCOHANLHOMN BuiCTagKM, Huo-Wopk, 1998



Hapogmuiit xynosHnk Hewo-Hopka

Ha esicTaske. Huo-Wopk, 1998
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Ha #bicTanke. Huo-Hopk, 1998
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Ha eeicTaske. Heio-Wopxk, 1998
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Hukonauw BOoKOB
(1945-2019)

nerns

(Ha oTeesg bpara)

Kak!
Tel noKuAeWs BCE NPeaent 3Tu?
Ho yto, ckasi, Tebe mewano 3gece
CNOKOWHO CNaTh M eCThb
Pacceinuaryio NOALCKYIO KAPTOLWKY
MBKYCHYOANOHCKYIOTPECKY -
Mepcuackyio NOAKAPMANBAN KOWKY, ~
B ueinoHckuit yal KyBUHCKOO HAKNAABIBATE NeCKy?
He cnopio: He Beino kKapTodens noavac.
Ho PopuHa! C Hac He cBofMna rnas.
Tt Mor Gbl, MOMET BbiTh, M KOMHATY CHHMATL
MHATIOPMOPTHPUCOBATE.
B AMepuke v HE HANTH TAKOW HATYPbI.
Cocep, BeCs MEPTBBIA NOCAE NONKTYPSI,
Thi BO3pasvlub: CTORM NOANWUCTONETOM.
Tak 3T0 We 0 TOM NeKNch Xy A0KHMK.
Urob He xoamn Aoporon nokHoM!
AX, Thl HE NOHAN, OX, He OLLEHWA,
bunet Ha camonérkynun!
Y yy4acTKoBbINA
He npuaér penutecs
CBOMMM MBICAAMM O WKONAX MUBONKUCHBIX,
MyHAUPOM NOXBANAACE HOBBIM, —
TE%.I yMUan a3ponnasx, kak nruual
NHesnaarsTebenoBecToOMEKOTHBIHE,
Kak maneHskux yiwen cBoux,
A Bnpoyem, u Yymux. bonblimx.

(8 Hoys Ha 21.9. 74r)
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KONSTANTIN BOKON

Mpurnawenue Ha nepcosansHylo asicTasky K.bokoga s ranepeso 3gyapaaHaxamumua,
Heto-HMopk, 1984



Hapogmuiit xynokHik Heo-Hopra

Please join us for a wine & cheese OPEXIWG

Teeday AR 10, 57 po
Essf Wing Gatlery of Columbea University, 118 Str
A Brosdway, 2ad il
FERRIGE BOOTM WALL

Mpurnawenue Ha NepconansHyio scTasxy K.bokoea & Konymbuiickom yHusepcuTeTe,
Helo-Hopk, 1985
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Pabora K.boxosa “Blessing” na Poxaecreenckom BnaroTeopUTensHOM ayKLHOHE B
NOMOULL PYCCKWM XPUCTHaHaMm, AHrnus, 1988
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Mpurnawexue Ha BepHHcanm C ysactem paborK.bowosa,
wyparop E. Kameke, MoTcnam, 1995
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g

MNpurnawenneHa nepcoHankHyloBwcTaskyK.bokosa RESYCLED NEW YORK B marasune
nnakata dununna Buneamca, Huio-Wopk, 1999
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Mpurnawenwe Ha nepcoHansHylo BycTasky K.bokosa
B ranepenTaTeans MpauT,Huo-Wopk, 2000
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December 8%h, 2001
Jonuary #th, 2002

MNpwrnawenue 8 ranepew Monuk ToNACTPOM Ha BRICTABKY C ydacTvew K.boxosa,
Heso-Hopk, 2001
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Konstantin Bokowv
A cofection af pedslrgs. Sawings b scelpies
Fpppe Bgemaimey §FiS Satiriaay ek
npeing Beceptioes Sebe oy S0%

Mpurnawenne Ha OTKPLITHE NEPCOHANLMOR BHCTARKN K.BOKOBA, NOCEAWEHHON
60-NeTHI0 ro XyAOKECTEEHHOIM Kapbepsl, B ranepee Ban Jep Mnac, Heio-Hopk, 2015
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Pabomw K.Eokoea B 3kcnosuuwi Fine Art a la Carte, Inc., 2003



Hapogmuiit xynoskHnk Hewo-Hopka

winter greetings
from
Fine Art a la Carte

Pler 17 South Street Seaport
212 766 4054

Konstantne Bokov Hi-tek Budod
m plmom

VAN DER PLAS GALLERY

Moytossie oTKpeTKK C W3obpaxenmnamu paborKowcrantuna Bokosa, 2003
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10 MinuTE QUTSIDE oF
20 IDER

2% PHILIP WILLIAMS

60 GRAND STREET, NEW YORK, XY 10013
I SVERYDAY if00-F-%0
Tel 202 226 7K% FAX 202 J36.0712

BuicTanka QutsiderArt, Hei- ﬁnpk,Cnxa, 1989
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Epowiopa kypatopa AHHel MNecced o TeopyecTee KoMcTadTuia bokosa, 1999
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Koucraurun Gokor

In life and an Konstantin Bokov
has apparently found himself acting the
mediator between different cultures,
nations, mythologies, and ant
movements. A painter, “junkartist
and collagist,. Bokov makes the
recycling of cultural and industrial
waste the central theme of his work
Since his emigration 25 years ago,
Bokov has been wandering the New
York streets, between the upper edge
of the city, creating his antwork from
slums, piers and wugly, if fecund,
industrial junk-hesps, and then taking
the endless train-ride to the art market
of SoHo, where his art sells

Sola 19ES. Onl on camvas.

Bokov's biographical data—which
no one is willing 1o check for it fits so
well with his charismanc self-portrai
as o dedicated visionary artisi—are
scarce, amd yet may provide some
background for preliminary
interpretation of his work and ecceninic

behavior. Almost 15 years ago the
artist was eapelled from the Soviet
Union, only 1o begin starving in New
York when his sponsoring fund
withdrew its suppon after the first two
months. Back in Russia, he says, “he
was unsurpassed in life drawing” and
preferred the impressionist style of
painting. Bokov recalls how a
perpetually drunken police detective,
charged with supervising  the
ideologically unrcliable artist, would
call on Bokov for a drink, and also
inquire if he wasn't going to defect to
the United States. Bokov's difficult
emigration seems w0 have lefi him
conscious of the humanisticireligious
mission toward Western civilization,
unaccomplished in a thousand years by
his defsulted country. Like most
Europesns, in other words, Bokov has
a problem with the wvulganty of
American commodity culture; but if
his art does not actually point us to an
utopian future, i may suggest, through
a skewed verbal and visual syntax,
maore realistic apprassal of the time and
space we actually inhabst. In any case,
Bokov has laid the groundwork for his
criigue of American phonineis hy
casting himself m the role of auhentic
artist with a faith and consisiency that
insists his art be taken in the same
wiEin.

Crp. 1
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For (o meet Bokov s o find out
what he doex not have a phone, an
slwm-clock, the assurance that be
wion't soon be evioed from |his
apartment somewhere beyond Harlem
He wears o black jacket painted with
whate angels and skyscrapers, and s
ever resdy 1o presch on  mucro-
philcsophical subjects what is an
(imspiration), what » the twentieth
contury (& parnsite), etc. He would
never let me interview ham, because
the words “interview”™ and “deadline™
make him conscious of the effon w
dirag him back into the game. This past
year a long-term friend and patron used
his compections w0 lasd Bokov a
$50,000 commission 10 paint & mursl
for s midiown advertising company.
Just o see Bokov in his painted rags
among the sut-and-te publicity people
would be worth $30.000, but, without
any grandiloguent sedf-justification,
Bokov simply failed 1o show up, In his
hfestyle—or  anti-ifestyle—Bokov
follows the grave example of those
semi-mythological Montparmasse
fgares, who starved and painted, and
never worked a day.  Like them,
Bokow kikes to picture his death under
the bndge Pont-Newf in Pans.  Unhlke
ihem. Bokov (s not young, of cymical,
of boisterous, Bokov s sot srrounded
by fmends, fans or co-thinkers, either

and hin utter loneliness makes him all
the more courageous, nakes his project
all the more compelling. Without ever
saying it in so many words, Bokov
stekes o clmm w suthenticity, and,
consequently, o Ar, with which he
opposes the mauthentic and alienased
being of Amencan commercialism

Snil-life with Pepsi Can
Ol om paper.

The  most charactensacally
Bokovian creations wre his “recycle”
pieces, yet amother wstudy in
authenticity. Consisting entirely of
trash-heap refuse—parts of furmiture,
toys, dishes, this Recycle Ant literalizes
the melaplol oace ascribed w Anselm
Kiefer's ar, that is, "the recomsiraction
of a coberent mmage of the world from
the fragments and shards lefi 10 us by
history.” Wih Bokov's help, “shards
and fragments” regain their shatered
dignity and pet recycled ino & new

Crp. 2
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rons e :

marmng of s products with the /000G
Recycled vamp. Bokov's recycle world
is froe from such trash in disguisc: it
dignity s guaraniced by the claim of
maheaticity. and the most menial pant of
it has the nght 10 participate in an
Farthermore, the first and often laun
display for a number of Bokov's
collages is the dismal setuing of the
Hudsoa River piers: all sorts of vertical
comtraction  lefiovers  face  the
wastrfront, on which Bokov can hang
his wrt—be calls this his gallery. A
mumber of recycle monsters can also by
found, mincaiely placed, on the stroets
m SoHo or Riverude Park. It o hard 1o
be wure what Bokpv means by thia

people who pick up his “lost sn” may
thank that this is just self-promotion; it
is also the nmplest way for Bokov 1o
resist commodilication of his an. It
may also be consdered pant of the
Bokov Show; the first two acts being
the collection and re-amaapement of
the junk. the third its retum o s
native environment

Samwe of Liberry.
enadusirial bottle caps.

Bokov has created a performanive
form of junk art that does mot survive
the museum, but can only exia in the
open sireet or park space.  This s
Because |he artistic form that Bokov
forces on junk v fral and wamparent;
a only begomes obvvious when placed
abong with other junk —unpeogessd—
but s completely lost in 8 more refined
ERviToRmenl

199 Cwr fender,

Crp. 3
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reversible, and the street, in hus case,
although stripped of all the tools of
estrangement inherent W the
miscum—glass cascs, framos, guands,
admisson fee—is the only puarantor
of the objective wholeasss of his an

Bokov lives amongst contemporary
Americans who nurture their body and
spirit entirely on junk The msistent
Iteralness of Recycle Man—the music
he lisaens o (Puff Daddy remixes,
presumably), indicated by a musical
note next 1o his ear, the emptiness of
his gsre, indicaied by dotted Lines
deparung from his eyes which wander
the jumk space of the collage and end
up nowhere, or & a billboard
advertisement (1 Love New York), the
drink be sips, represented by a crushed,
dinty pear nectar can that looks hike it's
been drunk by hundreds before ham,
and owr look mto his bowels, flled
with butions and botile cups—creates &
cerlmn anti-propaganda o counter the
only slightly less literal

Crp.4

embellishments of popular
sdverusements  for the Besunful

Mosobiker, 1991 Soda cem, metsl shards,
(.8

According w Bokov, the typical
Recycle Man constantly ples his
manira, words wrillen in white paint
here and there over his face and body:
MY Test OK; Healthy 100%;
Recyele! | Love New York™ The last
remark (1 Love New York) B
recugrent in Bokov's most bizame
images. Even on masterful sketwches
of bams—who ostensibly have linke
to thank the City fos—ihey bhold, or
sleep on, or read from plastse bags

7%
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with the same proclamation of love on

Recwole Mam, 1990 Plastic comtamer lid,
plywood, sic

The recycle momsisrs apparently
owe a couple of things o NYC—
namely thewr excellent health, sufficient
1, snd. most importandly, the very stuff
they have been made of. I return, they
have serrendered their bodies 1o provide
space for advertisement

In the case of Recycle Woman,
Bokov appears 1o be & femunisl more
aggressive than Barbara Kruger hersell
Recycls Woman's rectangular wooden
box is divided into two cells. In the
first cell her pigantic plastuc head is
confimed, with round bloodshol eyes
and dots of white pust il over—

probably, tears. The head 15 contamned
wparately lrom the rest of the body
which seems to have been alw
violated. The dusproportionately small
body has been smipped of all clothing
except her mockings. being rather big
for s cell, it has 0 crowh
wncomforiably to fit the space; 1o make
things worse, the body is wying w
conceal its breasts and turn aroond. As
if 10 mock her effor, a uny magarine
cutoul of o umiling nude toro has been
placed in the upper left comer of the
cell. The body is mailed to the wall of
the cage by a beavy boli. where her
navel should have been

Recvele Woman, 1997 Wooden box,
rubber shard, magerme clhipping, industmal
boithe caps, elc

The woek mvolves none of the
bypothetical female masochism  that
mkes place in Kruger's images. The
Recycle Woman., burt and humiliated
is perfecily passive. unlike the Recycle

Cmp. 5
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Man she does nol say amything. but i
looks s of she i soreaming in pain-—
wordlessly. On the wall of her cage
though, 1 Love New York is written i
black pamt.

Despite the powerful combination
of a ferninist message with abstractness
and minimalist techaigue. this image
shoeld mol be counted among the
comemporary feminisy n
Mastereces. Bokov portrays a
mioders womas's mistreatment oul of
Ol World pity and chivalry—both
fechngs particularly condemped by
feminists He pities the Recycke
Woman, because the treacherous
Western world has ken sdvantage of
her femimine weakness sad tells lies
about her ushappinesa in men’s
magazines

Bokow's canvases likewise put a
grotesque and ronic spin on populsr
jcoms. Their primary labor i the
steady and vicious estrangement of the
images that popelate our culture. This
smiling politicans, uhiguitous
pornographic cutouts, UPDs, asd the
incoagruous | love New York signs (on
o plastic bag carried by & pesguin)
alomg with other mndom though
always  probibitive w1 (“No~
“Parking.” “Police”™). In Chalizanon
plast red squistel s drinking Coke
through & straw in the moonlight, bt

s silhouetie  resembles the
wonographic sax player, ahio usder
the moonlsght. We share the artist’s
warprose—has dismay ' —as e atiempt
w0 conjure an ongmal and
ifiovyncratic image W transformed
before our eyes into the hackneyed
sanophonist

-

Crwi fizamssow. |97, Onll on comvias

Or whe squirrel with the Coke i
Bokov's emvirommeniaiism, an image
of nature partaking of human junk—
which, however, could just as easily
be Bokov's pitch for Coke's mew
sdverising  campaign  (“Squirells
know what 1o enjoy after a bong
winter” ). In the latier case, we soe the

Crp. 6

181



Kovcramruu bokoe

mierchangesbility, the efficiency of
mads markeung—like a movic set. the
saxophonit can be taken apart,
recycled, imo the Coke ad, and wxce
veria ad infinltum, so that nothing. at
least nothing that cosl money, I8 ever
fatuously wasted, Bokov's canvaees in
this way push past the grotesque inio
the abwurd, the famuliar Cut-outs
floating free of any meaning excepl
their own resterated ugliness.

Though mever renforcing his
canvases with anything beyond his
own charima, Bokov nonctheless
admits that before emigrating, he
panted “preny” impressions
landscapes  and is, in @
country plagued by environmwonial and
bealth disasters which dwarf any the
Umated States has encountered. We
«an therefore situate Bokov's painting
& an expression of resistance: i &
blighted bomeland, besuty, in a
complaisam,  wealthy Amenca,
ughincss In George Bataille's
definivion of the tenmi, “beauty is
always the resuh of rescmblance
Meanwhile, ughness (ke
formlessness) resembles mothing ™ Inis
by s refusal W adoge standied forms
that Bokov's work places us outssle
the pormal and dismamsces us from
biological monctony. As modern an
thvwarts the reproduction of smilanty,

Bokov—afier  Prcasso?—violales the
law of the Beauty Industry
An carlier prodecessor 1 the

depiction of monsters is the | 5-century
Dutch painter Hieronyms Bosch, who
medisted the wgliness of all his figures
by miniastunzing them  Bokov's
recycle people imitially seem “cule™—
as im, “How cate, that Bokov has made
people out of wash.”

Recycle  Man. 1991, Indusrial  caps,
plywood, metal shaed,

But Turther inapection reveals thew
wnremitiing ughmess: ihe dirty nectar
can, the bulgmg lid-eyes. the huge
wooden tecth made of pano keys
Whereas on sesthetic of agliness i
supposed 1o et side by ude wilh an
sesthetic of beauty, Bokov's work
posits a world where only a thin layer
of “cutencss”™ guandsi ws from troe

Cmp. 7
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ughness; and the wiewer's complicity
in the crime is achieved when he
continues (0 stare after realinmg that
the recyche people aren’t “cute™ st all

The alienation of the sign from i
referent hecomes pasnfully
conspicuous when Bokov altempls o
give form w some of his most
cherished emotions. Hiv major canvas
NOSTALGY ostensibly gives way W
his unredeemed homesicknsess and i
divided vertically isto four paris: the
ubsquitous arched bridge; a group of
penguins looking is astoaishment at
thewr fellow whose bresit thows a
clock face; a Monet woman with a
parasol and & golden lion ot the front
another line of agueducts emerging
from blue waters. Vibrant cheerful
colors prevall, the whole thing looks
like an illuswstion for o children's
ook,

The paintang ks & slap m the face
the more earnest trestment of nostal gis
that Bokov wore ot in the first yean
after his immigration: a maudlia
Russian landscape with o floating self-
portrait. In NOSTALGY, produced in
1992, Bokov mo loager belicves tha
emotion can be communicated The
tormented prust wished o share noie
of bis torment with anyone who could
e rneand Thiese images—d
symbols-—seemngly stand for no dez

Bokov, may exist in some ideal world,
sn  suthentic world from which
simulacra = banmed, where things are
actually as they are, & world, in other
words, that & not for us.

Seilf-Gife wrrh Shedl 1952 6] o0 paper
Anna Gessen. Curstar
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Pycckan Amep MKa

ot Mapea

Russian America
fram Marc Chagall t

LD ey R Z!|._IJ_ i

Karanor paboT pyccikux xyaosHuKos AMepusi ¢ pabotammu K bokoaa
Ynpaanenwe KyneTypul AQMuHnCcTpaunM MNpumopckoro kpas, Bnagueocrok, 2007
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Koncrawmuu bokos c razetoid The Village Voice, raena obnoxke ero noprper, 1989
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fAnowckwit mypHan PUMP #5 co crtatsei o TRopyecTee KoucTanTuia Bokosa, 1991
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UPSTART

HKypwan UPSTART, konnamu K.Bokoea, 1983
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Fasera Newsday,ctaten Awuma foepa o cxetdax K.BoKOBaE HLIO-AOPKCKOM METPO
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Karanor pabotk eecraske B yects 80-netus Kowcranmmna bokosa o
Dowme pycckorosapybesss wa AW .Conxernupida & Mockse, 2020
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Karanor pabotKoWcranTiHa BOKOBA K BLICTABKE,
“Tlapvw_rnasamu pycckoroxynoxHuka“, 2021
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OtpbiBku 13 HETePBbIO ¢ JTI0AMII0i BokoBoii

(M3 kwmrn Basepis Canviepa ,Yew aatnime, Ten pojsee”)
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Mogmuna v KoHCTauTMH BOKOBM € ChiHOM Anexceeu_Huo-FlupH. 1985
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Ha oTKpbLITHM BHICTABKH NAPKHMKCKMX pabot K. boxosa
B Konymbuickom yrueepcutete (Heo-Hopk) ¢ gupextopoM my3es MeTpononuTen
®wnunnom fle Montebenno u Jl. bokoson, 1985
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KoHcTanTuH Boikos 1 Muxann Wemaxkud, Hewo-Wopk, 1998
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Jiioamwuna u KoHcTanTiH BOKOBEI Ha BeicTaexe Muxauna LLemakuha
B ranepee Mimi Ferzt, Huso-HMopk, Coxo2015

205



206

Koucramrun bokos

HapoaHbiit xyaoxHuK Heto-Mopka
KoHcT aHT uH bokos

KowcrawTue BOKOR yMe WECKONBKO AECATWNETAR SBNRETCA  HEOTHEMNEMOW YacThio
xyaomectaenHoroHuo-Hopka. Hu Gonbwe - Wi MeHblle! [a HHKTO M HE NbITAETCA OCNOPWTL
3TOT hakT. A ANR MHOMMX ranepel M Aame LenwX ropogcKMX PanoHOE - OH BOOBWE Kak
TAAMCMaH, BW3sBA0WHA  A0DPYI0 yAMBKY COHMM NMIWLL CEOWM NOABNEHWEM M YMEHWEM
TROPHTE BONWEHCTED W3 0BWABHHOCTH.

Kak » MHOrwe pycckine niogu KoHcTanTiH BOKOE pOaWACA W xmA Ha Ykpause. B ropogelliocTka
Cymcicoid obnact. Poaunca oM & caMeiid NpeasoeHHsmi rog - 1940-i.Mama nogHuMana geomx
aeted, ofwAcuAs  uM, yTo nana nponan Gea Bectw Ha cponTe. Yo Buno ouems
pacnpocTpaKenHoi «Henpasaois 8 Te roaw. Mana c 1942roga Ban cpo¥ no SB-mcramee 3a
HEOCTOPOXHO HANWCaHHWA aHexaoT npo Cranuua. Mocone sozspawenns v peabuantaumm
Bukrop bokos oBOCHOBANCA Ha POAMHE,B AepesHeAIBMLL, YTO HENOdaNeKy OT NOAMOCKOBHOMD
Cepruwegall Mocne cecen peabunmtalym oH cMor ate K cebe n cecio cemuio. BvMaocTe

Kk Mockse np H¥aNna NOS3IPOCNEBLEroHM OTCNYMHBLLEND B ApMHK KOHCTaHTHHA K Er0 MeyTeE -

NOCTYNKTE B XyQ0MECTEEHHBIA MHCTHTYT M. Cypuxoea.

Hago oTMeTHTe, 4TO BUKTOp BOKOR, NUCABLLMA CTHXHC PAHHWX NET M YSHBWMWACA 2LUE 00 B0RHL

B/IWTEpaTYPHOMWHCTUTYTEMM. [OPLKOT 0, CTAHOBUTCANEBE POATHONONYIAPHLIMCOBETCKHM

NOITOM-NECeHHUKOM. eCHH Ha ero CTWMXW, Takue Kak «OpexByprckMid NyxXoSbiH NNATOKs,

«[nAky B nNons NpoCTOpHues, «Ha noBWEKY e4eT MONOADH MOPAKs W ApyrWe Bunu ga u

OCTANTCA MO CeA AeHb AERCTBUTENLHO NONYAAPHLIMKW, H MHOMME MOAK AKE HE NOADIPEBAKTO
EAHUW ABTOPA, CYMTAR WX HapoAWuiMu. Kaxk-To yganock eMy, WCNONL3ys MCERLO
p, CO30aTE NOGNMHHO HAPOAHKE NPOUIBENLHHA, NOTOPLE PEANLHO TPOrAIOT AYLUY.

Bce XOpOBLE KONNEKTHEL CTRaHL! WCNOAHAAKW W NPOACMAMAIOT WCNOAHATE NECHW HA CTHXK
Buxtopa BokoBd. 3aCnyseHHbie ¥ HAPOAHLIE APTWCTLI, B TOM YHCNE W NO MCTHHE BENMKWe
NMwamuna 3eikira W Onbra BopoHel, MMenH B peneptyapeeronecHi. Mo pagHon TenesuaeHuio
ITH XWThl KDYTUAWCE MOCTOAHMHO... Aa, 3T0 BbiNa HACTOAWLAR, NPWYEM BNOMHE JACAYWEHHAA,
cnaea. Hy v, koHeyHo, opaeH «Tpyaoeoro KpacHoro 3damenus, opaeH «Apywbes Hapoaoes,
Mepese npemum Ha BCECOKZHMX KOHKYPCAX 33 NyYWYD NECHIO, YNEHCTEO B PeaKOnneriu
«JluTeparypHoi POCCHM», YNeHCTRO B Npagnexnni Cowsa nucatened PCOCP, a satem w CCCP,
MEMOPHANEHAN KEADTHRA-M HB pomminegggmeﬂannuu, OTKPLITAR NPW MAIHK, M MECTO Ha
npecTiokHom knaabuwe s Mepegemomo c 2 roga. Ckowyancs Buwtop bowom #a 96 rogy
HM3IHK, d@ eMeroAHsi neceHHsd dGectveans «bokoeckas ocews» B Ceprwesom Mocape
npoaonkaeT cobupaTe €ro NOKNOHHKUKOB,

Til BOT, UMESA TaKWe KONOCCAnkHLe POACTBEHMBIE CAATM B MHUPE COBETCKOMND WCKYCCTRA, ENOCLIM
KoncTawmwi Boxos noctynan 8 CypuKOBCKKH WHCTHTYT S pa3 noapaa. M Tak ¥ He nocTynua.
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Oreuy cxazan emy. «A mcero gobuncs cam w Te Towe Oyaews scero aobusaTsca
CAMOCTOATENLHO! . KOMCTAWTHH CTan BONLHOCNYIATENEM B CHJHNDICKD“ WHCTMTYTE, a B
CTpOraHoBcKOM NPUKIAOHOM XYAOMECTEEHHOM YYUNMLLE, WCTATH, BECHMA NPECTVMHOM B Te
rOfbl, OH NOAYNUA CNeLWANBHOCTE KPACHOAEPREWMKA XOTS TaK ¥ HE JAKOHYHN YYHAWLLE.

Yrobel KaK-TOWWTE OH ycTpausancs paboTaTs To BEAXTEPOM, TO CTOPOKEM, TO NIOMAPHKM — 3TOT
MyTe NPOWNW MNOYTH  BCE  XYAOMHHKM HOH-KOHDOPMWCT COBETCKOrD nepwoaa. CyTewm
paboTaews - TPOEe OTAMXABLWb, TAKOE PACNMCAHWE NO3BONAND 3AHWMATECA TBOPYECTEOM W Aame
YHACTEOBATE 8@ BuICTABKAX. A BWCTABKKM ANR HOH-KOHDOPMWCTCKOND XyAOMECTBEHHOMO

nenan ¢ Mockee BCe TOT Me Anexcawap Mnesep - gobpas eMy nNamsTe 3a ero

rPAXAIHCHOE MYKECTBD W XpabpocTs.

Beaycnosno, pabore Konctantia Boxkosa By CHoppeanicTUyHe! NO NPUHLMNY WX CO3AAHUA
- OHMPOKAANWCLENOACOIHAHMK MEBLITEKAAMHAXOACTUNMDBYMArYUBETHHMCIYCTHOM.
Koneuno, mogu C GanTasuen MoryT caﬁenpem:tmn O0YBAHYHKK DbILUE YENOoBeKa, HO TONLKD
XyQOWHUK MOMET AOHECTH WX A0 XONCTa W NPWAATE BCEH KapTuke BONHOE OUIYUIEHWE
NOTEPAHHOCTH MANEHLKOMND YENOEEKA B OrPOMHOM MHPE... OYBAHUMKOR. TAKOro POAAKAPTHHBI
nMcan MonoaoRKoncranTun Boxos.

wta ybegutensHocTw o Bcerpa Byaer esogMTs B ceoW paboTe  IneMenTsl
dwrypatenocTw. Yenosex 8 ero pabotax Gyner yanasaewm, Gonee Toro, XyaAoMHMK NO
BOIMOMHOCTH ByAeT CTPEMWTLCA K NOPTRETHOW CXOoMecTH. HO, HeCMOTPA Ha BHELWHIOWw
Y3HABAEMOCTS, NPEAMETEI B ero paboTax oTHuHE Brerga ByayT HAXOAMTECA B MPPEANLHOM MUpe
MBIAMMOAEACTEOBATE NO3AKOHAM 3ITOrOMUpa.BCENOCNEAYIOWMEroasl EroTEOPYECKOR
#Wu3HA DByaeTkazaTecs, YTo BOKOB 3aX0AWMTTYAA - B ITOT HPPEANLHER MKUP M BBHOCHT OTTYAA
KAKME-TONPEAMETEL, YTOBE! fOKA3ATH HaM, YTO ITOT MU CYLLLECTEYET. A YK HalLe Aeno- BepHTs
WKW HET, HO OH-TO3HALT, YTO €CTh - OH BHAMT.

DAHTACTHHECKMA PEANMIM - TaK, CHOPEE BCErD, MONHO HAIBaTh TEOPHECKDE KPEAD XYAGKHWKA
KowcranTusa bokosa. A chepa ero AeATENsHOCTH W MHTEDECOE OrpoMMA. Elle B TE paHHKue rogml
B MDCKBE OM CTan YRNEKATLCA TaKWM HANPABMNEHWeM, Kak KOMNaw - COEAWHEHWEM Ha
NOBEPXHOCTA XONCTA, KapToHa wnW OGymarn nNOCKOCTHLIX NPefMETOs, MCXOAR W3 MX
COOTBETCTRMA - CMLICIOBOrG WAW UseTosoro. B nocneacramu ywe B Huo-Hopke, aoBpas
MONOBMHA XYAOKECTBEHHX Npon3seaeHnin bokosa ywe Byner cocTosTe W3 accambnasen -
obbeMHRIX COBAMHEHWIA NPEMETOR, KOTopke Takke ByayT noabupatca WM NO OaHOMY M3
XYAOKECTEEHHBIX NPHUHLUWNOE - NOPTPETHOW WAK DUrypaTHBHON CXOMECTH, LIBETORBOM TaMMbl
WK MecCeasa.

M3 Mockasl cembs BoWoBeIX - KOMCTaHTHH, WeHa JIoaMKNa i MANeHLKHR Chid -yelmana s 1974
rofy. BsiN0 NOHATHO, 4TO XYOOMHWKY, HENPAKTA4HOMY NO EM3HM W HE WCNOBEJYIOWEeMY
coupeannas, byayueena ggﬂumcwrm HE CaMbiM NPUBNEXATEN HEIM 0Bpa3oM. K TOMY Ke, ero
Banakui  pOOCTEEHHMK AATOPOM KWW, WM3AAWHLIX HAa 3anage, 4yTo A8Aano ero CaMuiM
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-

HACTORLLAM OWCCHOeHTOMM ﬁpﬂ(ﬂ]‘lﬂ'l’!ﬂh Ha BCéX Elmmm::‘ Buinu nonyvyeHk BH3W W IEYI‘IJN!I'IH
BuneTw, nodTomy w3 coobpamernid Ge3onacHoCTH BOXOB HE NPMHAN YUACTWE B TOW CaMOW
WCTOPHYECKOW «BynLa03epHON BLICTABKE:, KOTOPAA CTYWHUNACH 33 TP AHA A0 WX OTEE3aa, XOTR
BCE 10 CHX NOP NPOAONKAKT AYMaTs, 4T0 - «Hy, He MOrno eroTam we Deme!s.

Mepasie roas 8 AMepure Gunm TAXeNse MaTepuansHo. Bnpouem, U B AansHeRWeM XyA0MHHK
GOKOB HE CTan 3AN0MHUKOM MATEPHANLHBEX Gnar AMEPHKW, W BCE TAMOTHl NO XKH3HE-
obecrneyenmio HECNA Ero MeHa.

Heio-Hopk Tex net - 310 Bywywwwi soaosopoTllonApTa - NONYASPHOMD MCKYCCTEA, KOTOPOR
HaXOAMNWM BO BCEM M OWD Haxogunocs Besse. [IpoOUeCC CO3AAWMA 3TOMD HALMOHANEHOTO
AMEPWKAHCKOND XyAOXECTEEHHOIND HanpasneHua Buin AHAUMHPDOEaH NMNEAA0N MEHWANbLHBMX
aPTANNEPOB, U OHW NPRACCTABWN MPYNNe TANAHTAKERIX, HO BECHMA CBOE0BPa3HBIX XYAOMHNKOE
OFPOMHbIA KPEaUT AoBepua. MOTOM OHM €ro YAAYHO MOHETM3MPOBANK, HO 3T Bbino noTom. A
KOHEL MPOWAOre CTOAETMA 8 wie Byger otmedeH deepwein BuTosoro woaxyccrea. M
PYCCKOMY XYAOKHUKY KOHCTaHTIHY YOANOCL CTaTh HEOTLEMNEMOH ErOYACTHIO.

NapannensHo C PUCYHKAMM, B CTHNE, CHAXEM TaK, CIOPHOTO NPHMHTHENIMA W rpaduyeckumi
nOpTPeTaMK, KOTOpse BOKOB 3amevaTensHo Aenaer Hes oTpwEa Kaparfawa oT aru, oH
YANeKCH Camuim ypBanuCcTHYECKUM HaNPaRNeHMeM MCKYCCTEA - 3-XMEepHbLIMK KOANAKAMM, a
laTem accamBassammu W3 ropoackoro Mycopa. HewIuAcHUMBM O M TOPOACKDH MyCOp
WMEET ICTETUHECKYID NPUENEKATENLHOCT ANA MHOMMX XyAOKHHUKOE, 3TO UeNoe HanpasneHue B
COBPEMEHHOM WCKYCCTBE, OCHOBAHHOE Ha NEPeCMOTPE LUEHHOCTH  [eBanbEMPOBaHHLIX
NpeAMETOR, NOMCKA B HHX Xy40MECTEEHHON COCTARNAIOWLSN.

Bnepsuie 3CTETUKY MYCOpPa 3aMETHAM AAAAWCTE W, npexae scero, Kypr LWaurrepc (1887 -

1948rr), KOTOPLIA 3aMeHun B CBOMX PABOTaX TPAAMLUMOHHEIE MATEPHANLI HA YACTH NPEAMETOB,
PACUEHNBABWIMXCA A0 HEMD KaK ropoackueoTxogbl. MM Bwan ncnons3osaHs oBpoiBry razer
aduil, TpamBaHHbe BIUNETLI, BEPEEKH, KPLIWKK OT KOHCEpBHBIX HaHoK. Ho, HECMOTPA Ha aHTH-
ICTETAIM, KOTOPWA WCNOBELOBANA NANAWCTEI, MCKYCCTEO, TEOPWUMOE W3 MYCOpPa, NOCTENEMHO
CTanD COOTBETCTBOBATL XyAOMECTEEHHBIM KAHOHAM, BecnpeaseTHsie accaMbnimu CTAHOBATCA

XYAOMECTEEHHO IHAYMMBMK  OBREKTAMH WCKyCCTEA. Hanpagneswe maWpa nepecpueH-
TUPOBANOCH M CRBLMANMCTH BbiAM BEIHYNIAEHS HAIBATL ITO «HIOAANANIMOM»,

MmeHHO Ha 3TOM 3Tane ero E3RAM HA BEOOPYHEHWE XYLONHUKK amepukarckoro MNo a, a
Bbonewe X Ha 3TOM nonpuwe npossun ceba PobepT Paywenbepr n Knane Onba pr.B
ceonx paboTax OHKM 3a0eRCTBOBANKM MOPOACKOM MYCOP N0 MAKCHMYMY. OCKONKW CTeKna,
ABTOMOBMAbHBE WHHB, OGAOMKA BCErD Yero yroaHo, rpaddmTi K BCE NpoNee, YTO COIAART B
ropogckomnasawadTe xaoc. Ho 8 MX KONAAKAX W MHCTANNALMAX BCE NPEAMETH NPOLOANANH
WrpaTs Te ®e PONK, TO ECTh CAMMX CebA - npeaMeTs ropoACKOroMycopa. MOXHO CxalaTs, 4To
ITO PEANMCTHYECKIUE NAMATHUKK MOPOACKOMYMYCOPY.
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Kouctantun bowos 8 ceoux paboTax NpoAsMHYACA CyWwecTeEHHO aanswe. Ana cebs oM coapgan
KOHUENLWI0 rOpOoAa, KOTOPAR IAKNIONAETCA B TOM, 4T Helo MopK - 3TO OTPOMHOEELICTABOYHOE
NPOCTRAHCTED NOA OTKPLITRIM  HeboMm, BWTOBMEe OTXOAM FOPOLa NPeBpallanucs B ero
accamBnaxax B ysHasaemuie cMbCnosslie obuexTsl. OH HE MOr NPORTH MUMO Kakoro-HuByas
rOpPOACKOrOyTOMKa, Fae MoxHO Bwno Bl 0CTasuTe COBPaHHYIO M3 NOAPYUHBIX :pep,mmury:g;
MPOCTO OCTARMAN HA NEHBKAX, OTPAAAX, CTYMEHEKAX HEYTO NOAODHOECKAIONHBM LOMOBIM.
CTanu yIHaBaTe Ha ynuuax Bawwwrrod XadTc, raoe oH NPOMMA MHOMO NET, 3 NOTOM U B
MaHxaTrene, Bonee Toro, erc paboTel CTanM NpeaMETaMy KONNeKUWOHWPOBAHWMA - K
comanexuio, GecnnatHoro: MO4W NPOCTO YHOCKNKW MX AOMOW ¥ BO3BPAILANWMCE 33 HOBLIMMH,
KOTOpbIE BOKOB OXOTHO YCTaHaBNMERN CHOBA. ¥ Hero fawe Buina, No ero cnosam, «coboTeeHHan
ranepes 8 Coxon - 370 3ab0p, Ha KOTOPOM OM pazBelMBan CEOW KONNaMM W pucyHkw. Beero
AWWE Pa3 KAKOW-TOKONNEKWMOHED NPUCNAN emy 4ek 3a paboTy.

BooBuie, ranepefwpkam ¢ HiM paboTaTe TpyAHO: OH pasgapusaer pabotel, He sceraa Beper
ABHEIM 34 HMX, 4 BLAM BO3ILMET, TO HHYTOXRHYIO CyMMY, FOBOpDS, YTO «EMY XMNBATWT:.
MaTepransHas CTOPOHA MU3HK TAK ¥ He JAWHTEPECOBANaA erc, NO3ATOMY APTPLHOK XYO0MHHKA
BOKOBA NOKA HE ONPEAENMACA B MPaHMLAX. XOTA 8ro BHCTABKH B PAINHYHLIX MbO-AOPKCKMX
FAnepeax NPOXOAHMM MHOMOKPATHO.

Kax XyaosHUK oH CTAN AeHCTBUTENLHO NONYNAPEH, MOWET BLiTh, 8 KOHTEKCTE XYA0MECTREHHD
0AAPEHHO0 MOPOACKONOIPOAMBOND, HO WIBECTHOCTE ¥ Hero B Hewo-Hopke wwpokas. Koneyso
ITOMY CNOCOBCTBYET W HECKONEKO TILECNABHOE MENAHME INATHPOBATE FOPOACKYHO NyGnMKy M
KOCTIOM, COBCTBEHHOPYYHO pacnHCaHHLR DupumerHsM «DokorckumMs cTrnes. ABCOMOTHO BCE B
Boxose - paboTu, 06pas Mu3HK, M BEYHBIA NOMCK MCKYCCTEA BO BOEM OKDYKAIOWEM ABNAIOT ero
®MBoA nerennon MonApta. OB 3ToM NWCANW BCE IHAYMMBIE AMEPHUKAHCKWE TA3eTwl, CHAT
YUY ALCHbIA DUALM, BIATE HHTEPBLK - XYAOKMHAK KOHCTAHTWH BOKOB HE DCTANCA HEIAMBYEHHLIM
B MCTOPKMM COBPEMEHHOTOMCKYCCTEA, BoneeToro- oM 3aHan TaMm ceoe CoDCTEEHHDEIACYREHHDE
mecTo- HapoaHoro xyaosHuka Heio-Hopka,

Apm dupocmop intrrArt
Hurufx 2019
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Kovcramruu bokoe

KoHcTaHTKH BokoB

Nioguuna Bainbepr "MopTpeT xyaosHuxa Konctantuna Bokosa”, xancr, Macno, 2016



Hapoamui xyposHuk Heo-Hopwa
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